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Ad Lib Dynamics Parts 1 and 2. Both parts should always be loud enough to be heard 
but one part is not more important than the other. Bringing up one part into the forefront 
versus the other should be at the discretion of the players either by marking dynamics 
ahead of time or by 'winging it' while keeping these notes in mind.  
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Theta Harmony in Four Styles: 
Mvt I - Baroque
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Bb-A Theta Cycle + Shadow Scales
For any instruments Part 1 (treble G3 - Bb6; bass B2 -Bb5) Part 2 (BB -Eb4) *

*Octaves can be changed to suit the 
instrument preferred. Try to avoid
displacing the octave in the middle 
of a phrase.
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